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Artistic Struggles in the Social Field:
The Relationship between New Generation Artists of Taiwan
and Exhibition Spaces
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Abstract

There is a close relationship between exhibition spaces and art-
ists. Exhibition is an important means of communication for artists.
Exhibition space is then a struggling field for where the artist ex-
presses themselves. The forms of capital, class struggles, and power
relations in the social space are concerned with artist's existence in
the art field. The various operations and systems in exhibition fields
affect accomplishments of artists. Through the observations on cur-
rent phenomena of Taiwan's contemporary art, the paper studies the
relationship between new generation artists of Taiwan and exhibition
spaces by applying the field theory of Pierre Bourdieu. Within a vari-
ety of exhibition spaces, Taiwan's young artists, as a dominated class,
have tried to achieve the dominator's value criteria in order to enter
the artistic networks, to accumulate capital forms of self to compete
with peers, and ultimately, to obtain the desired position and prestige

in the art filed.
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